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Research Statement 
Joshua Myers 

 
 I work primarily at the intersection of epistemology, philosophy of mind, and cognitive 
science. I am especially interested in imagistic representations: their nature, semantics, 
epistemology, and role in the mind. This interest has manifested in two related research projects: 
one on the epistemology of imagination and the other on analog and iconic representation.  

The Epistemology of the Imagination 
 We regularly rely on the imagination to form beliefs about the world. For example, I might 
use my imagination to gauge whether my leftover food will be able to fit in a small plastic 
container, or whether a tower of blocks is likely to fall if I remove a block. These examples are 
mundane, but they point to a deep philosophical puzzle: how could merely imagining something 
give me any reason to believe that it is true? After all, I can imagine anything I would like to, from 
the fictional to the fantastical. This has led many philosophers to be deeply skeptical of the 
epistemic value of the imagination. When imagination is accorded an epistemic role, it is typically 
limited to beliefs about what is metaphysically possible. More recently, some philosophers have 
begun to push back against this orthodoxy by arguing that the imagination can justify empirical 
beliefs about the actual world. But even then, most contemporary discussions focus on whether 
the imagination can justify empirical belief, rather than on how the imagination justifies empirical 
belief, thereby leaving many central questions about the epistemology of the imagination 
unanswered. My research attempts to fill this lacuna by investigating the nature of imaginative 
justification, and what it can tell us about the nature of the imagination itself. 
 The initial impetus for this project stemmed from two papers that have already been 
published. In “The Epistemic Status of the Imagination” (Philosophical Studies 2021), I argue that 
imaginings are justified justifiers; imaginings can be epistemically justified or unjustified, and 
this epistemic status grounds their ability to confer justification. In addition to staking out a novel 
view of the epistemic structure of the imagination, this thesis has important and surprising 
implications regarding the scope of epistemic normativity more generally. In “Reasoning with 
Imagination” (Epistemic Uses of Imagination, Routledge 2021), I argue that justificatory uses of 
imagination are a sui generis form of reasoning. They justify belief in a way that is analogous but 
irreducible to inferential reasoning with beliefs. Together, these papers provide a foundation for 
theorizing about the epistemic role of the imagination. 
 My dissertation, “The Epistemic Structure of the Imagination,” picks up where these 
papers leave off and is the first systematic attempt to develop a comprehensive theory of how 
imagination justifies belief. The dissertation is comprised of six chapters.1 First, “Can Imaginings 

 
1 For a more thorough explanation of my dissertation project and each of the chapters that comprise it, see 
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Justify Beliefs?”, surveys and evaluates the extant literature on the question of whether the 
imagination can justify empirical belief, ultimately answering in the affirmative. “The Structure 
of Imaginative Justification” argues that imaginative justification is mediate but non-inferential. 
Imaginings confer justification in way that depends on one’s prior justification but without 
involving an inference from one’s prior beliefs. “The Scope of Imaginative Justification” argues, 
against the orthodox view in the literature, that the imagination is not limited to justifying beliefs 
with conditional contents. “Against Phenomenalism About Imaginative Justification” argues that 
imaginative justification is not grounded in imaginative phenomenology. “How Imagination 
Informs” (under review), argues that the imagination can generate new evidence and thus be 
genuinely informative in virtue of its analog representational format. Finally, “Imaginative 
Beliefs” (under review), argues that some imaginings simply are beliefs. This thesis unifies and 
explains the functional and epistemic roles of the imagination and provides a useful framework 
for theorizing about the epistemology of the imagination. My dissertation is thoroughly 
interdisciplinary between philosophy of mind and epistemology, bringing insights about the 
nature of the imagination to bear on theorizing about its epistemic role and vice versa. 
 Each of the six chapters of my dissertation is fully drafted, and I plan on publishing each 
of them as separate papers. Once I have submitted these papers to journals, I have plans to 
continue writing on the epistemology of imagination. I anticipate two main future projects.  
 The first is to continue to build on my dissertation project. The epistemology of 
imagination is still in its infancy and many questions that have been investigated in the domains 
of perception, memory, testimony, and inference have not yet been explored in the context of the 
imagination. This leaves room for a robust research program of applying questions, theories, and 
debates from elsewhere in contemporary epistemology to the imagination. I am interested in 
investigating the extent to which the imagination can generate new justification, the mechanisms 
by which the imagination is constrained by one’s evidence, and the potential for the imagination 
to be influenced by bias that downgrades its justificatory force. I am also interested in drawing 
connections between my work on the imagination and issues in philosophy of science: 
specifically, scientific thought experiments and the use of models in science. 
 A second project I would like to pursue, that is inspired by but largely separate from my 
dissertation, is to investigate the ways in which the imagination can produce epistemic and 
practical value beyond just epistemic justification. I anticipate at least three main papers on this 
topic. First, I plan to develop an account of how the very same mechanisms that allow imagination 
to justify belief also explain how the imagination can be used to generate hypotheses. Second, I 
would like to investigate how the imagination can ground understanding (as opposed to 
knowledge or justification). I plan on developing an account of objectual understanding 
according to which understanding some object amounts to having the ability to create and 
manipulate an imagining of the relevant object. Finally, I plan to develop an account of the role 
of imagination in practical reasoning. The core idea is that the imagination can play both an 
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epistemic role (by teaching about the consequences of potential actions) and a motivating role (by 
representing those consequences as pleasurable or painful). Each of these papers will open new 
avenues of research into the multifaceted epistemic role of the imagination. 

Iconic and Analog Representation 
 I have a collaborative research project on iconic and analog representation with Andrew 
Lee (Toronto) and Gabriel Rabin (NYU Abu Dhabi). Compare a mercury thermometer to a digital 
thermometer. Both thermometers represent temperature. But, intuitively, they do so in very 
different ways. The mercury thermometer represents analogically while the digital thermometer 
does not. Similarly, compare a picture of a brown dog to the sentence ‘there is a brown dog.’ In 
some sense, both the picture and the sentence represent the same thing. But, once again, they do 
so in very different ways. The picture represents the dog iconically while the sentence does not. 
 Many philosophers think that analog and iconic representations are crucial for 
understanding how the mind works and the nature of representation more generally. But for 
analog and iconic representations to do this theoretical work we need a firm grip on what they 
are in the first place. My collaborators and I aim to characterize what it takes for a representation 
to be analog or iconic, and how to think about the semantics of these representational kinds. 
 In “The Structure of Analog Representation” (Noûs 2022) we develop a novel theory of 
analog representation. The core idea behind our theory is that analog representations use rules 
that map syntactic structural features onto semantic structural features. We develop a framework 
for theorizing about representational format, explicate three dimensions along which analogicity 
comes in degrees, and show how our theory explains some of the advantages and disadvantages 
of representing analogically versus symbolically. In “The Structure of Iconic Representation” (in 
prep) we expand upon our previous work to develop a novel theory of iconic representation, 
according to which iconic representations are structured collections of analog representations. 
We then explore some applications of this idea, showing how it illuminates longstanding debates 
in cognitive science and results in a satisfying taxonomy of representational kinds. 
 We plan to continue working together. One idea that we have already begun to develop 
is that there is no distinctively iconic form of reference, against the orthodox view in the literature 
on depiction. In future work, we would also like to apply our accounts of analog and iconic 
representation to explore the representational format of conscious experiences. 
 In addition, I have already begun to integrate and explore connections between my two 
main research projects. In “How Imagination Informs” (in prep), which I already mentioned 
above, I show how the analog format of the imagination allows it to be informative. The basic 
idea is that analog representations represent relations at no extra cost and thus facilitate 
distinctive patterns of ampliative reasoning. This contributes both to the epistemology of 
imagination but also to the epistemology of analog representation more generally. In future work, 
I would like to continue to explore the epistemology of analog and iconic representations, both 
in the context of imagination and beyond. 


